
Registered by A
ustralia Post Publication N

o. 100001705
IN

SID
E

EXTRA

ART IN SCHOOLS • IDEAS & INSPIRATION • ART EDUCATION, CURRICULUM LINKS
& PROFESSIONAL LEARNING  • ART & CRAFT TIPS, TECHNIQUES & NEW PRODUCTS

Zart, Supporting Teachers in Creative Education

TERM
 O

N
E 2

0
2

1 zart

FINDING STRENGTHACMI REOPENINGARTIST Q & A



‘What’s New’ Term One 2021
FREE ideas & materials presentations
Come along and learn about new and existing 
materials in 2021. Join us online and discover art 
activity ideas for early primary, primary and 
secondary aged students which can be used in the 
art room or classroom. Participants can ask 
questions and fi nd inspiration on a range of 
different materials and techniques. All participants 
will receive a free gift delivered to your door and 
exclusive video content with activity ideas.

Back to School Offer: 
All back to school orders over 
$700 (ex gst) will receive 
FREE* Cover Paper in Assorted 
Colours valued at $50!

YouTube – Online Lessons

$

*Offer ends April 1 2021.Offer available for 
individual Back to School Orders only, split 
orders do not qualify.

Easter Closure Dates
Zart will be closed from Friday 2nd April until 
Monday 5th April for the Easter break. Zart’s shop & 
gallery in Box Hill North will also be closed on 
Saturday 3rd April. 

Our Art Consultant, Tahlia, explores a variety 
of different materials new and old on the 
Zart Art YouTube channel. 

These weekly videos are designed to help 
you with your lesson plans, and to provide 
inspiration and new ideas. Subscribe to be 
alerted to new content.

Shop, Gallery & Workshop 
Centre:
Shop 4, 41 Lexton Road
Box Hill North, Melbourne VIC 3129
Ph: 03 9890 1867

Mon—Wed & Fri: 8.30am—5.00pm
Thurs: 8.30am—6.00pm
Sat: 9.00am—2.00pm

Warehouse & Head Offi ce
48 Overseas Drive, 
Noble Park North, VIC 3174
Ph: 03 9890 1867
Fax: 03 9898 6527

Mon—Fri: 8.30am—5.00pm

Our warehouse & head offi ce are located in 

Noble Park North. Our Customer Service Centre 

is located in Box Hill North (Melbourne) for 

direct shopping & browsing. Unfortunately that 

facility is not available at Noble Park North.      

Postal Address:
PO Box 1198, Waverley Gardens VIC 3170

Zart Extra: ISSN 448–8450
Zart Extra is published quarterly by Zart Education, a division of Zart 

Art Pty Ltd  ABN 24 621 120 321. This publication is mailed prior to the 

first week of the term issue date. This newsletter allows art teachers/

co-ordinators to learn about what is happening in art education and 

what other art teachers are doing. You will fi nd information on new art 

techniques and processes, the latest materials and resources on the 

market. Please note, all prices quoted are valid for the duration of the 

current term only and are subject to change without notice. The insert 

of the newsletter provides details of our term's workshops, so teachers 

can then contact us and book into the workshop.

COVER ARTWORK: Sacred Heart Primary School, Kew
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artist q & a

As a child, how did art fi rst manifest itself to 

you?  

I always remember making things when I 

was little, we had amazing parents who always 

encouraged us to use our imagination. A 

specifi c memory when I was eight was when 

our nan came over from England. She gave my 

two sisters and I $100 each which was an 

insane amount of money for us. I bought one 

toy (a blue troll) and spent the rest on craft 

supplies. Mum and dad then helped me put on 

a garage sale with everything I’d made – fi rst 

solo show, haha. Mum still has some of the 

things now, unfortunately I never learned my 

lesson on fi nances and the arts!

What was your experience of art at school? 

Did you have a particular teacher or a 

'teacher moment' that encouraged you as an 

artist?

Artist Q & A with Natalie Ryan
Natalie Ryan is an Australian Artist based in Melbourne. Ryan holds a PhD 
at Monash University, titled Imaging the Dead: The Cadaver in Western 
Culture and Contemporary Art. Her practice explores themes that 
surround the aesthetic representation of the cadaver and natural sciences 
throughout history and their inclusion in contemporary art. 

I was pretty lost at school, but art really saved 

me in a lot of ways. I had a phenomenal VCE art 

teacher, Ron Barron. I remember my fi rst lesson 

in year 11 with him – he opened the door and 

pointed to it and said, "Right, if you’re here 

because you think art is easy or going to be a 

bludge, there’s the door and get out of my class." 

That was it for me, I was so unbelievably excited, 

because for the fi rst time someone was taking it 

seriously and it made me realise this was a thing 

I could do, this could be my life. I became 

obsessed – I was in the artroom every lunch/after 

school and did classes outside of school on the 

weekend. It completely shaped me as a person 

and I’m very thankful for that, my parents were 

incredibly supportive and were there with me for 

every crazy dream! At VCA I was also very lucky 

and had David Wilson (who I can never thank 

enough) and Kit Wise at Monash, who really 

helped shape my practice conceptually. 

How do you begin your process of making a 

body of work? Where does the impulse to 

create come from? 

For me, the impulse to create is there all the 

time: it is like a compulsion, obsession, 

addiction – which can be good and bad. My 

mind is very active and I am constantly 

thinking about making. I also have another 

practice, The Ryan Sisters, with my incredible 

sister Pip. I always want to be learning, so I 

often shift materials and mediums. For me 

that’s what art is – it’s about knowledge, 

trying to understand the world around you and 

challenging yourself.

Nic Plowman (ZART EDUCATION)

IN CONVERSATION WITH NATALIE RYAN

Upcoming for Natalie

New series of drawings, supported by the 

City of Melbourne COVID-19 Arts Grant:

 • Blush Response at Fletcher Arts

 • Papier-mache at Missing Persons 

    (The Ryan Sisters)

 • Ever Artist Ever at Stockroom Gallery

Untitled (pig trotters), silicon, resin, 22kt real gold leaf, synthetic 
fi bres 2016. Photo: Matthew Stanon 

Untitled (gold cockatoo), resin, 22kt real gold leaf, prosthetic eyes, 
2016. Photo: Matthew Stanon 

Octopus, porcelain, resin, 2017. Photo: Matthew Stanon
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problem fi nding

In my world of education, surrounded by 

fast-paced, systematic and effi cient colleagues, 

alternative ways of operating can easily be 

considered as supporting rather than leading.

Our guest speaker was Professor Elanor 

Huntington, Dean of Engineering and 

Computer Science at the Australian National 

University, who spoke about encouraging 

student involvement in STEAM-related fi elds. 

Problem Finding – Benefi ts of Creativity
Although the beginning of 2020 
feels like a very long time ago now, I 
can still recall the wave of validation 
that washed over me as I sat in the 
theatre, listening to our keynote 
speaker describe the thought 
process (that I often try to disguise), 
deeming it not just acceptable but 
highly valuable. 

She shared a story about a group of 

psychologists in the 1970’s who were interested 

in understanding the nature of creativity and 

asked 30 Fine Arts students to make something 

with various objects they were given. She 

explained that they very quickly fell into two 

groups: the problem solvers – making 

something effi ciently and effectively – and the 

problem fi nders – sorting objects, resorting, 

making something, remaking something, 

“generally faffi ng about” and eventually 

fi nalising something. When independently 

judged for creativity, the latter group was 

considered to be much more innovative.

This upholding of creative exploration, and 

the assurance of benefi ts that it nurtures was 

professionally affi rming for me, highlighting 

the value that creative learning offers.

With Professor Huntington’s research 

revealing that creativity predominantly rests 

on four pillars (deep expertise, divergent 

thinking, confi dence and motivation), her big 

question – ‘do we have the right kind of 

problem fi nders for our future?’ – entices a 

pursuit.

As an art educator, there is a responsibility 

to push back predetermined destinations and 

provide time and space to sit in the unknown 

– to stretch thinking and ideas with more 

questions and exploration. Commitment to 

encouraging and supporting this notion of 

‘problem fi nding’ in our programs provides an 

opportunity to contribute to the development 

of 'the right kind' of qualities to tackle our 

future challenges.

Jacqui White 
JUNIOR SCHOOL ARTS CO ORDINATOR

BALLARAT GRAMMAR

Im
ages courtesy of Ballarat G
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the visual arts

The Visual Arts – Improvise, Adapt, Overcome
The visual arts thrill the viewer, excite the senses and touch perception. 
When we stumble out of an exhibition, reeling with possibility, it is often 
not the mastery of skill that holds us enthralled, but the magic. The intimacy 
and the innovation, the exploration of the unknown, a compilation of the 
familiar in a novel way.

In 2020, the visual arts were asked to pivot 

to a completely new way of teaching and 

learning. How to teach an applied learning, 

hands-on course, without shared resources, 

immediate visual feedback loops and that 

all-important emotional connection with our 

students and their works? It was challenging! 

Coffee, soy sauce and beetroot became paint. 

Grandparents, brothers and sisters became 

their scrutinised subject matters. Traditional 

forms, textile arts and digital techniques were 

explored as each student combed his or her 

now all-too-familiar home for inspiration.

Students took over kitchen tables, lounge 

rooms and garages with a fl urry of agency, 

energy and creative practice that forced us to 

recognise, more than ever, the importance of 

the visual arts. Art connects positive to negative; 

it shines a light on the academics around it, 

bringing theories to life, adding colour to 

process and practice. The fostered creativity, 

innovative teaching (combined with a good 

dose of IT support), enabled the fi res of the 

visual arts to continue to burn. 

We all – as artists, students, teachers and 

administrators – tapped into our inner artist 

during this trying time. The visual arts were 

humanity's fi rst literacy: its fi rst way of letting 

those that would come along after the fi rst 

caveman had fallen prey to the local carnivore 

know, I was here.  

Megan Hall
HEAD OF LEARNING – VISUAL ARTS

ST LEONARD’S COLLEGE

Im
ages courtesy of M

egan H
all 
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acmi reopening

ACMI Reopening in 2021 

In 2019 ACMI, Melbourne and Australia’s museum of screen culture, 
embarked on a $40 million redevelopment project and are now due to 
reopen and unveil the new ACMI in early 2021. 

The vision of ACMI’s redevelopment was to 

reimagine the museum and create a more 

open and welcoming environment, enhance 

learning spaces and showcase innovations in 

moving image technology.  

The heart of the new ACMI will be The Story 

of the Moving Image, a signature exhibition 

that takes audiences on an immersive journey 

into the past, present and future of the 

moving image through interactive experiences, 

amazing objects and captivating stories. Like 

its predecessor, Screen Worlds, this exhibition 

will be free for school groups and members of 

the public.  

ACMI will have not only a refurbished 

building and new exhibition, but also new 

learning spaces. In the Gandel Digital Future 

Labs, students and teachers will access the 

technology and creative tools to create their 

own moving image works.  

Animation has always played a huge part in 

ACMI Education’s learning resources and 

teacher and student programs, and that won’t 

change. Zart Art and ACMI are teaming up for 

online and onsite teacher animation workshops 

throughout 2021.

To fi nd out more about ACMI’s reopening 

date head to acmi.net.au. 

To enquire about exhibition visits, learning 

resources, and teacher and student programs, 

head to acmi.net.au/education. 

Garry Westmore
ACMI PRODUCER, SCHOOL PROGRAMS

Im
ages courtesy of ACM

I
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fi nding strength

How true. I think an issue during lockdown 

has been around technology. Colleagues 

confi ded that they’ve found it challenging 

because there was no compulsion to engage 

with it meaningfully… until now. The reality is 

that now there’s a real reason to do so. Not just 

to master the technology in teaching and 

learning, but also in our personal lives. Because 

our only form of connection when we’re in 

‘lockdown’ is through technology. I’ve noticed 

my colleagues are more willing to make it work 

‘second time around’. I’ve seen colleagues be 

highly creative with technology – things I 

Finding Strength during Diffi cult Times
Discover the benefi ts of creativity, mental health and resilience strategies.

“As human beings we are hardwired for certainty. A lot of that control has 
been taken away from us.” Georgie Harman (CEO Beyond Blue)

didn’t know were possible. I’m trying to be 

more effi cient in my approaches too. I know 

some people who have not had formal training 

in computer literacy, or they’ve put off learning 

it for a long time, so they don’t know the rules 

around technology and they just try different 

things – and it works. This is a new way of 

thinking – think maths equations approached 

from a different perspective. I’ve noticed the 

people who are willing to reach out for help are 

fi ne; however it’s the ones who aren’t reaching 

out that leadership needs to check in with for 

their welfare. Others are at a complete loss as 

to how to use the system and they require 

directive PD. My strategies include daily 

exercise and being around my family. I connect 

with others in my community via my devices 

and, when I’m teaching, at times I'm 

overloaded which can be wearing, so I build 

mini moves into my day.  Online chats with 

friends and colleagues lead to feelings of being 

alone. Paradoxically, through the world 

becoming smaller and more accessible, which 

helped to spread the virus, it has also offered 

reassurance to many of us who can keep 

connected online.

Fran Jackson
ART TEACHER 

ST. PAUL’S COLLEGE SPECIAL SCHOOL, BALWYN

Im
ages courtesy of Fran Jackson



Artist Q & A with Elizabeth Barnett
As a child, how did art fi rst manifest itself to 

you?  

I have always loved art! Like most children of 

the 80’s it began with Playschool crafts and 

extended to hours of drawing, collage, sewing 

and making. My mum and grandmother were 

creative and taught me a lot about homecrafts, 

watercolours and pastels.

Do you have a particular teacher or a 'teacher 

moment' that encouraged you as an artist?

At school I was really lucky to have some 

amazing practising artist/art teachers who 

were really passionate about their work in my 

formative years of high school. One in 

particular took a few of us under her wing and 

introduced us to German expressionists, 

Impressionist printmakers and contemporary 

Australian artists. From school I went straight 

to the Victorian College of the Arts to study 

printmaking, followed by RMIT honours and 

then fi nally across to London to complete a 

Masters in Visual Arts. Each level of education 

really impacted me in unique ways that I will 

always appreciate and cherish.

Do you think creative inquiry is innate 

or can it be nurtured?  

I defi nitely think creative inquiry can 

be nurtured. I observe the way my kids 

are encouraged by their teachers, myself 

and my partner to be curious about the 

world around them and to express 

themselves through drawing, 

watercolour, collage or land art/craft. 

They are like sponges to the various 

techniques and crafts that they are 

taught, adding to their repertoire of 

creative expression. 

Where does the impulse to create come 

from? 

My creative drive comes from a need 

to express emotions and feelings, to 

make sense of the world and to 

experiment with colour, compositions, 

symbols and depictions of the natural 

world in paint or pencil.

Nic Plowman (ZART EDUCATION)

IN CONVERSATION WITH ELIZABETH BARNETT

www.zartart.com.au8

artist q & a
Im

ages courtesy of Elizabeth Barnett

Photos by Jessica Tremp
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art education

This is especially true whenever there is a 

change the curriculum and the value of arts 

education is threatened in some way. This 

dialogue around the importance and value of 

arts education has been supported tenfold by 

personal observations of teaching and learning, 

through and in the visual arts. I have found the 

primary art program to be a refuge for children 

who fi nd the expected outcomes and 

high-stakes testing connected to key learning 

Creativity, Resilience and Wellbeing – in a Nutshell!
A lot has been written about the 
benefi ts of arts education, 
especially in relation to educating 
the whole child, nurturing creative 
and critical thinking, and the 
development of empathy and 
compassion, just to mention a few. 

areas challenging. The artroom is a space that 

welcomes greater freedom to explore beyond 

the limits of a more rigid program, the 

treadmill of evaluating and assessing, and 

grading to strict standards. That doesn't mean I 

don’t expect quality work and a child’s best 

effort, but the freedom the visual arts offer is a 

break from this. In the artroom I discourage 

erasers and encourage children to see what 

they believe to be a mistake as a ‘beautiful 

oops’. Students develop resilience when I 

encourage them to work with a perceived 

mistake. This helps nurture creativity and they 

in turn become problem solvers and  

innovators. Open-ended tasks allow for greater 

self-expression. Children have multiple 

opportunities to self-refl ect, exploring 

questions such as, "Who am I?" "How do I feel 

today?" And, "What do I want others to know 

about me?" I can’t tell you the amount of times 

I have heard a child say, "I am bad at art." It is 

heartbreaking. Developing their belief in their 

abilities is my mission. With a lot of positive 

reinforcement and encouragement, I have seen 

even the most despondent young artist show 

pride in his or her work, smile, dance, applaude 

and sing, affi rming the benefi ts of visual art 

practice for childrens’ overall wellbeing, and 

hopefully encouraging a lifelong love of 

learning.

I highly recommend the picture book, 

Beautiful Oops! by Barney Saltzberg.

Nicole Burnes
VISUAL ARTS TEACHER

SACRED HEART SCHOOL, KEW

Im
ages courtesy of Sacred H

eart School, Kew
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Vibration 
Motor

A fun and accessible way for students to create projects which light 
up, buzz, move or beep! Best of all, adding a paper circuit to an 
artwork, STEAM or learning project is a wonderful and engaging way 
to foster curiosity, problem solving and critical thinking.

Creating a simple circuit is easy with these basic steps:

Making Paper Circuits

For full product 
descriptions visit pages 
232–236 of our 2021 

Zart catalogue!

www.zartart.com.au10

steam

What is a circuit?
A circuit is a loop which allows electricity to fl ow.  

Electricity, which is fed by a power source, travels through a 
conductive path such as copper wire or tape to an electrical 
component (e.g. a light bulb) and then continues in a loop back 
to the power source. 

Electricity can only travel in a closed circuit. If there is a gap in the 
circuit, the electricity cannot travel and the circuit will not work. 
Switches allow the fl ow of electricity to be stopped and started 
and help to keep the circuit safe. 

To make a circuit you only need three things:
1. Conductive Path – Metallic Wire or Tape
N.B. Metals that pass electricity are called conductive (copper 
and steel).

2. Power Source – Battery
A battery stores electricity and is portable. All batteries have a 
positive and negative terminal usually at each end. To make a 
closed circuit, electricity must travel from the negative terminal 
through the component and continue to the positive terminal.

3. Electrical Components – Light Bulb, Vibration Motor, Motors

4. Conductive Copper 
Adhesive Tape
8mm x 20m AT301

NEW Roll $7.90

5. LED Light – 5mm
Red TQ862

Yellow TQ863

NEW Pkt of 10 $7.95
2. Safety Battery Holder 
3–6V
 TQ864

NEW Each $1.50

1. Coin Battery CR2032
 TQ865

NEW Pkt of 10 $19.95

3. Vibration Motor 3V
10mm dia x 3.4mm height TQ866

NEW Each $11.95
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Punch needle embroidery produces lovely textural effects – loops and 

fl at stitches. It is a fun process that allows you to quickly fi ll and 

embroider stitches by piercing the cloth with a threaded punch needle. 

Step 1: Fold a piece of 
fl orist wire to a blunt point. 
TIP: the hole on the needle's 
nib is a good gauge of the 
thickness of the yarn that 
can be used with this punch.

Step 2: Secure the end of 
your yarn into the folded 
wire point.

Step 3: Insert the wire ends 
into the top of the needle 
(blunt end) then pull it out 
the other end. This will allow 
the wool to pass through 
the needle.

Step 4: Remove the 
threader. Take the tip of the 
yarn and thread it through 
the nib’s hole. The tool is 
now ready to use.

Preparing your working 
surface: 
Take a piece of coarsely 
woven fabric, and secure in 
an embroidery hoop. The 
fabric must be kept taut.

Step 1: Hold the threaded 
needle upright and angle 
the nib in the direction you 
intend to punch. Be sure to 
keep the tail of yarn on the 
top of the tool 
loose at all 
times – pulling 
on it will undo 
your stitches.

Step 2: Punch the needle 
into the cloth up to the 
handle, then draw the needle 
out leaving the yarn in the 
hole. The yarn should reel off 
and form a ball/loop on the 
opposite side of the cloth. 
NB: The depth of your 
punched needle will 
determine the loop size.

Step 3: Keep the needle 
close to the cloth to punch 
your next stitch.

Step 4: Continue this way 
to create and fi ll in your 
design.

Step 5: When fi nished, pull the loose ends of the yarn 
through to the back of the cloth.

The piece can be viewed from either side, you choose which 
one you like. One side is long and fl uffy and the other is short 
and fl at. When working, you may choose to fl ip your design 
over to create a two-textured look.

TIP: To protect your work and make it permanent, use craft or fabric glue on the back to fi x the yarn loops in place.

How to Use Punch Needles: Threading Your Punch Needle Tool

How to Use Threaded Punch Needles

PUNCH NEEDLE EMBROIDERY

Zart Extra Term 1 2021 11

embroidery exploration
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3D PRINTING
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what's new

Punch Needles
This pen-like tool allows you to quickly 
‘punch’ stitches into cloth. Create 
beautiful embroidered textures, fl uffy 
loops, sharp line work and text. 
Finished piece can be viewed from 
either side. Includes 10 pieces of fl orist 
wire for threading needles. See our 
website for further details on how to 
use and punch! NB: Green casing can 
be removed.

10cm, 2mm thread hole NE143

NEW Pkt of 10  $25.00

Punch Needle Cloth 6CT
Aida fabric is perfect for punch 
needling and cross stitch embroidery. 
Premium-quality cloth with a 
six-count weave.

White CV301

NEW 48 x 60cm  $25.95

Punch Needles
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Dremel 3D45 3D Printer
Finally, a 3D printer that’s easy to use and operate – Dremel has taken the fear and 
technical confusion out of 3D printing. There are no technical hurdles, just follow 
the easy process to create high-quality, accurate 3D prints. Build volume 255 x 155 
x 170mm. NB: *Buy-in available upon request. Please allow extra time for delivery.

 PC010

NEW Each $2541.00

Dremel Filament 1.75mm
Plant-based and recyclable 3D printing 
fi lament. Use with the Dremel 3D45 Printer.

PLA Black PC015-BK

PLA Red PC015-RE

PLA White PC015-WH

NEW 500g $45.45
Eco-ABS White PC017-WH

NEW Each $54.55
Other colours also available upon request.

A must-have tool for today’s creative classroom! 
Zart’s got everything you need to get started with 3D 
printing. There are no technical hurdles, just follow 
the easy process to create high-quality, accurate 3D 
prints. You’ll be impressed by the ease of use and 
blown away by this new world of creative possibilities.

Personalised stamp:
Achieve sharp and detailed 
prints.

Stencils: Make highly detailed 
stencils for screen printing, 
spray painting, mono printing 
(gel plates) and craft projects.

Create individual 
wearable art pieces: Each 
letter was printed with holes 
for easy threading.  

Create individual 
wearable art pieces: This 
bracelet was printed with 
workable hinges for easy wear.  

Relief Printing & Rubbing Plates: 3D printers offer the 
ability to create intricate textured plates for rubbing and printing.

Objects & Components: Create joiners, receptacles, boxes 
and a myriad of geometric shapes… the possibilities are endless.
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Step 1: Using your computer create or download a free 
premade model from tinkercad.com. Open this fi le (STL) in 
the Dremel Digilab 3D Slicer software (which needs to be 
downloaded to your computer) and prepare the model for 
printing by choosing one of the print quality settings.

Step 3: Prepare the Dremel printer for printing – load the 
fi lament, coat the build plate with the supplied glue stick 
(only required every 2-3 prints) and level the build plate (only 
required occasionally).

Step 2: Copy the sliced model fi le to the included USB 
stick. Turn on the Dremel 3D45 printer and insert the USB 
stick in the front USB port.

Step 4: Press BUILD to begin printing your model. Once 
your model is fi nished, unclip the build plate from the 
printer and carefully remove the model with the included 
prising tool. 

Printing an object with the new Dremel 3D45 is as easy as choosing a 3D 
model fi le, transferring the fi le to the printer via USB stick and pressing build.

3D PRINTING

Zart Extra Term 1 2021 13

3d printing exploration

osing a 3D 
pressing buildd.
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Cool Circuits & Wicked Wires
Susan Martineau
Get started in the weird and wonderful world of electricity, physics and 
STEAM. Just follow these easy how-to projects!

24pp BK973

NEW Each $13.63

The Colored Pencil Manual
Veronica Winters 
This manual is perfect for beginners and the experienced artist, covering 
what’s needed from planning and design to execution, as well as technical 
coloured pencil tips. 

176pp BK144

NEW Each $42.72

Creative Alcohol Inks
Ashley Mahlberg
A step-by-step guide to achieving amazing effects and creating beautiful 
artworks with alcohol inks, perfect for creative beginners.

144pp BK979

NEW Each $31.82

The Organic Artist for Kids
Nick Neddo
Inspire creativity by connecting kids to our wilderness roots with a wide 
variety of fun, collaborative projects. Learn new skills, build resilience and be 
resourceful in the natural world.

160pp BK381

NEW Each $27.26

The Big Book of Series
Yuval Zomme
This series is sure to captivate, entertain and enlighten both children and adults. 
Each book is full of interesting, strange and wonderful facts supported by 
colourful illustrations. Lots of answers to questions plus play search in images.

The Big Book of Beasts (64pp) BK0022

The Big Book of Birds (64pp) BK0023

The Big Book of Blooms (64pp) BK0024

The Big Book of Blue (64pp) BK0025

The Big Book of Bugs (64pp) BK0026

NEW Each $22.72

NEW

NEW

NEW

NEW

NEW



Celebrate & appreciate these stunning Indigenous Australian picture books!

Celebrate ‘Close the Gap Day’ Thursday 18th March!

Exciting News! Announcing CBCA 2021 Book Week Theme:

Old Worlds, New Worlds, Other Worlds

Artwork and designs by Shaun Tan. Visit: www.cbca.org.au/cbca-book-week
CBCA 2021 Book Week dates: 21st to 27th August 2021

Zart’s Book Week Book Release: June 2021
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Clay and Modelling Skills & 
Construction Charts 
Modelling clays and doughs are wonderful tactile 
materials that students of all ages love to use. This set 
of charts has been designed to engage students and 
promote curiosity, play and experimentation through 
an understanding of the modelling ‘basics’. This great 
visual resource includes seven clear and colourful skill 
and technique charts, each exploring a different 
aspect of hand building: 1) Modelling Vocabulary, 2) 
Coils, 3) Mark Making on Clay & Dough, 4) Hand 
Building: Slab Constructions, 5) Hand Building: Pinch 
& Coil Pots, 6) Stages of Clay & Armatures and 7) 
Surface Decoration. All visuals are labelled with the 
applicable skill, technique and terminology. These 
charts are suitable for use with dough, plasticine, 
Magiclay, air drying clay and kiln fi red clay 
explorations. Great also for room displays.

A2 charts PR103

NEW Set of 7 $39.95
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NEW

NEW

Welcome to Country
Aunty Joy Murphy
This multi-award-winning picture book is an 
expansive and generous Welcome to Country 
from a most respected Elder, Aunty Joy Murphy, 
and beautifully illustrated by Indigenous artist 
Lisa Kennedy. Welcome to Country invites us to 
recognise the traditional lands that lie beneath 
our feet and to celebrate local Indigenous culture.

32pp BK992

Each $24.54

Wilam
Andrew Kelly & Aunty Joy Murphy
In this stunning picture book, beautifully 
illustrated by Indigenous artist Lisa Kennedy, 
respected Elder Aunty Joy Murphy and Yarra 
Riverkeeper Andrew Kelly tell the story of one day 
in the life of the vital, fl ourishing Birrarung (Yarra 
River).

40pp BK993

Each $22.72

Young Dark Emu
Bruce Pascoe 
Presented in striking shades of ochre, orange, 
black and white, this book asks young readers to 
consider a different version of Australia’s history 
and the concept of terra nullius.

80pp BK924

NEW Each $22.72



ZART NATIONAL 
TEACHER-ARTIST PRIZE

ANNUAL CLEARANCE SALE 

ZART NURTURING CREATIVITY 
ART EDUCATORS CONFERENCE

CBCA BOOK WEEK OLD WORLDS, 
NEW WORLDS, OTHER WORLDS

ZART NATIONAL STUDENT 
ART COMPETITION

Entries Close: 
31 January 2021

Finalists Shortlist Announced: 
1 March 2021

National Teacher-Artist Prize Exhibition Dates: 
1 to 23 April 2021

Exhibition Opening Night:
2 April 2021

Winners & Highly Commended Announced: 
2 April 2021

Customer Service Centre: 
30 September to 1 October 2021

End of Lines, Samples, Damaged Stock, 
Discontinued Lines & Overstocks

13 to 14 September 2021

Entries Open: 
14 June 2021

Entries Close: 
19 July 2021

Notables Announced:
23 July 2021

Winners Announced:
30 July 2021

Zart’s Book Week Book Release:
June 2021

CBCA Book Week Dates: 
21 to 27 August 2021

ZART 
CALENDAR
What’s Happening in 2021


