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Zart Art & Craft
Clearance Sale
9-10th July 2020
Up to 80% OFF end of lines, damaged stock, 
special buys & discounted stock. Don't miss out! 
2 days only.

Plus 10% OFF* instore (*excluding books & already discounted items)

k

UP TO

80%
OFF!

Zart Extra: ISSN 448–8450
Zart Extra is published quarterly by Zart Education, a division of Zart 

Art Pty Ltd  ABN 24 621 120 321. This publication is mailed prior to the 

first week of the term issue date. This newsletter allows art teachers/

co-ordinators to learn about what is happening in art education and 

what other art teachers are doing. You will fi nd information on new art 

techniques and processes, the latest materials and resources on the 

market. Please note, all prices quoted are valid for the duration of the 

current term only and are subject to change without notice. The insert 

of the newsletter provides details of our term's workshops, so teachers 

can then contact us and book into the workshop.

COVER ARTWORK: Our Lady of Sion College, Box Hill
THIS PAGE: Sacred Heart Primary School, Kew

Customer Service Centre:
Shop, Training Centre & Student Gallery
Shop 4, 41 Lexton Road
Box Hill North, Melbourne VIC 3129
Ph: 03 9890 1867

Mon—Wed & Fri: 8.30am—5.00pm
Thurs: 8.30am—6.30pm
Sat: 9.00am—2.00pm

Warehouse & Head Offi ce
48 Overseas Drive, 
Noble Park North, VIC 3174
Ph: 03 9890 1867
Fax: 03 9898 6527

Mon—Fri: 8.30am—5.00pm

Our warehouse & head offi ce are located in 

Noble Park North. Our Customer Service Centre 

is located in Box Hill North (Melbourne) for 

direct shopping & browsing. Unfortunately that 

facility is not available at Noble Park North.      

Postal Address:
PO Box 1198, Waverley Gardens VIC 3170
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Stocktake 
Closure Dates

Our Customer Service Centre 
& Warehouse will be closed: 

Wednesday 1st – 
Friday 3rd July

Orders will be processed and 

despatched as usual from 

Monday 6th July.

For any queries please contact 

us on: 03 9890 1867

Term 2 Book Week 
Book & Professional 
Learning Program 
Release!
“For so long now, the Children’s Book Council 
of Australia have supported art teachers, 
classroom teachers and librarians in fostering 
the love of Australian literature by capturing 
the imagination of young people. The value 
is immeasurable. It encourages creative, 
informed and positive social engagement by 
highlighting the importance of storytelling. 
Zart is a very proud partner of the Children’s 
Book Council of Australia.”  
Nic Plowman, Zart Education

Available from 1st June. See PL insert for more details. 
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primary article

I chose to investigate the sub-genre of 

Steampunk as it allowed students to inquire 

into life in the past and make connections to 

the now. My central idea for Art became 

“Technologies from the 19th century is a source 

of inspiration for artists”, after coming across a 

wonderful Zart Online Education workshop by 

Hamish Betts on Steampunk.

The task was for students to imagine they 

were living 200 years into the future. With 

sustainability in mind we used recyclable 

materials and wooden gears to make the 

machine panel, placing emphasis on texture. 

Steampunk: A Transdisciplinary Learning Approach

Collaborating with classroom teachers enables learning to go beyond the 
specialist lesson. It allows them to use what they are learning about the world 
to create artwork that has context. This is the journey I took with 84 Year 6 
students over 12 weeks, as we explored the sub-genre of Steampunk.

Students used glue guns to fasten the junk 

materials. The entire plate was then painted 

with burnt umber and left to dry. A dry brush 

technique of red oxide paint then followed. To 

fi nish the piece students used gold/bronze 

“rub and buff” to add shine and bronzing to 

their plate. This brought out all the textures 

and gave an aged effect. We focused on 

texture, assembly and painted fi nish.

Being familiar with the technique students 

could now use their knowledge to build 

Steampunk robots. The learning intention was 

to transfer their knowledge and understanding 

from previous experiences to construct a robot 

from recyclable materials in Steampunk style. 

Students used glue guns to construct the 

robot and used the same painting technique 

as the machine plate to fi nish their work. 

When complete all robots were exhibited. The 

students were very proud of their work and I 

was amazed at some of the incredible detailing 

and affects the students were able to achieve.

I have found the Zart online professional 

learning workshops to be a wonderful source 

of inspiration to adapt to units of inquiry.

Sharon Lynch
VISUAL ARTS COORDINATOR

R-6 IB PYP 

IMMANUEL PRIMARY SCHOOL

NOVA GARDENS, SOUTH AUSTRALIA

Im
ages courtesy of Im
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anuel Prim
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Draw Develop Design

Students complete a Semester of Visual 

Communication Design and complete tasks 

focused on observational drawing, rendering, 

perspective drawing and the design process.

The Year 8 Visual Communication Design 

students complete a unit of work that is 

focused on teaching the skill of drawing from a 

single-point perspective. The students are 

scaffolded through a series of single-point 

perspective drawing tasks starting from the 

basics of how to draw a cube and progressing 

to drawing the letters of their name. Students 

Visual Communication Design at 
Koonung Secondary College is 
offered to Year 8 students as part 
of the Core Curriculum.

are exposed to how to render objects and look 

at the effects of light on these objects.

Once students understand the fundamentals 

of drawing in perspective they begin the design 

process. They use creative thinking to explore 

ideas and develop a concept for a street 

scene- this is where brainstorming comes into 

play. Students use their visual diaries to 

annotate their research and to create 

visualisation drawings of their street design. 

Their idea generation stage allows students 

to explore their creativity by incorporating 

ideas and designs that are related to their 

chosen theme. The ideas that are generated 

here provide students with the opportunity to 

explore a wide range of creative thinking. 

During the developmental process students 

practice applying single-point perspective 

drawing to each of the objects they wish to 

include in their artwork. Once a draft has been 

created the fi nal design can begin. Students 

work on creating their fi nal street presentation 

drawings over a period of three weeks. They 

complete their drawing in fi ne-liner and 

students have the choice to render their design 

if they wish with coloured pencil.

Students are required to evaluate their fi nal 

resolved design work which focuses on students 

providing refl ective design thinking skills.

Georgina Russell 
VISUAL COMMUNICATION DESIGN TEACHER

KOONUNG SECONDARY COLLEGE 

www.zartart.com.au4
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textiles & mindfulness

During the workshop we created a range of 

hand stitched 'moments in time'; focusing on 

slowing down and creating a slow stitched, 

mindful piece of textile.

The participants were requested to follow 

these instructions:

As a part of the experience of placing yourself 

into the process of Slow stitch, I ask you to bring 

along treasured fabric pieces, baby woolen 

blankets, handmade doilies, old clothing that 

holds a special memory, buttons, ribbons, beads, 

shells, and small treasures. (Be aware we will be 

cutting the materials and treasures up to 

Slow Stitch by Tania DiBerardino
What is this Slow Stitch? In 2019 I 
was inspired to run a workshop at 
the Zart Nurturing Creativity 
Conference. I named the workshop 
session: 'Slow Stitch – Sew'. This 
was a combination of two areas of 
interest for me, textiles and 
mindfulness. 

reinvent and repurpose them into a hand 

stitched moment in time. Please only bring it 

along if you are happy to do this.)

So why is it called slow stitch? Slow stitch 

has come about from the Slow Art Movement. 

Prior to that we were introduced to the Slow 

Food Movement. It was founded by Carlo Petrini 

in Italy in 1986 and has since spread worldwide. 

Promoted as an alternative to fast food, it 

strives to preserve traditional and regional 

cuisine and encourages farming of plants, 

seeds, and livestock characteristic of the local 

ecosystem.

The concept of slow encourages the maker 

to be mindful and present. It also encourages 

us to look back and appreciate and use 

traditional ways of art and craft making, to be 

more aware of the origins of our materials we 

are using. It encourages us to be less wasteful 

and repurpose materials. We can look back at 

and celebrate the use of stitch and textiles 

through so many cultures and times.  

The Australian early Quilts dates from 1865 

using cotton and silk and repurposed fabrics. 

The Indian Kantha quilts and fabrics dates 

back to the 16th and 17th Century. Kantha 

means 'patched cloth' and refers to both the 

tradition of producing these unique, quilted 

blankets, and making something useful and 

beautiful out of discarded items. The Japanese 

Boro dates to the Meiji period (1865) textiles 

that had been mended or patched together. 

The term is derived from Japanese boroboro, 

meaning something tattered or repaired. 

There is a wide history of early stitch and 

Textiles traditions, we can discuss and 

investigate with students prior to beginning 

our slow stitch making. Linking back to 

makers and creators of slow stitch from long 

ago to present day. Now go, be slow.

Further reading: Slow Stitch – Mindful & 

Contemplative Textile Art by Claire Wellesley Smith.

Tania DiBerardino
ART & TEXTILE CONSULTANT (ZART EDUCATION)
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At the same time in Australia, the Aboriginal 

people of Djab Wurrung country were fi ghting 

to save sacred trees including an 800-year old 

birthing tree from being destroyed to build a 

highway; two highly signifi cant places where 

people gather in each country. The Year 3 

students were studying landmarks in class and 

in the art room we were looking at warm and 

cool colours, so I thought it would fi t to 

combine both units together.

In the art room, we discussed both events 

and the reasons why they were important; a 

place of gathering going back hundreds and 

Warm & Cool Colours
Notre Dame & Djap Wurrung Trees
In April 2019 we looked in horror at our screens as Notre Dame got 
engulfed in fl ames and money started to fl ood in to help rebuild this 
Gothic architectural monument. 

thousands of years - one place being of 

beautiful man-made architecture and the 

other a natural wonder. We then looked at 

warm and cool colours and created 

backgrounds with food dye on watercolour 

paper using the wet-on-wet technique. While 

the papers were drying, students splattered 

white paint on black paper. This was a fun and 

messy activity which the students thoroughly 

enjoyed!

The next part of the project was to fi rst draw 

and paint Notre Dame and the Djap Wurrung 

tree onto the cool and warm coloured papers. 

Students had a choice of choosing the 

backgrounds for each monument. Once the 

initial drawings were penciled in, they had to 

go over the lines using a small round brush 

and black paint. The fi nal stage was to cut the 

Notre Dame and Djap Wurrung tree paintings 

by leaving a border around the shapes created 

and glued on the white splattered black paper.

This project reinforced colour theory, 

painting techniques and skills but also the 

signifi cant meaning of places of gathering for 

different people.

Audrey Buttigieg Cardona
VISUAL ARTS TEACHER

CHRIST THE PRIEST PRIMARY SCHOOL

CAROLINE SPRINGS

primary article
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Can you identify any major infl uences or 

moments of realisation in your development 

as an artist? 

The most pivotal moment in my artistic 

career, if I had to defi ne one, was the day I 

dropped out of pre-med. My colleagues were 

shocked that I could be so foolish as to give up 

a career as a doctor. “What a waste of time and 

money!” they said. On the surface, I could see 

how they might have thought that—art and 

science are separate fi elds.

Yet, I felt the opposite; not only were art and 

science totally intertwined, but I felt I had a 

singular advantage as a fl edgling artist. My 

Artist Feature – Jennifer Whitten
Jennifer Whitten is an American artist, who immigrated to Australia in 
2009. Jennifer’s photorealistic paintings encompass themes of 
autobiography, absence and nostalgia. In 2015, Jennifer completed her 
Masters in Contemporary Art at the Victorian College of the Arts. She 
was the recipient of the Athenaeum Club Visual Arts Research Award, 
the University’s most prestigious honour.

time devoted to the sciences taught me to 

investigate, to question, to hypothesise and 

through observation, to come up with logical 

solutions to complex problems. While others 

struggled technically, my science brain allowed 

me to break things down and to come up with 

methodical, trust-worthy methods.

So Jen, where does your impulse to create 

come from? 

In high school, I was mesmerised by 

science—by the splendour and breathtaking 

detail with which the universe is designed. 

Pre-med (ironically) sucked the life out of my 

sense of wonder, which taught me that it was 

the art of science that moved me, not science 

for its own sake. The experience compelled me 

to lean into the innate creativity I had all along 

and cherish it as valid. Identifying what didn’t 

make me tick was just as invaluable as 

determining what did.

I feel confi dent that the magic happens 

when you interweave fi elds and ways of 

thinking. By combining my painting practice 

with science and music (mathematics), I 

created one of my most important works to 

date: a score for cello created by translating 

constellations into music notes. I’ll always 

remember Bernhard Sachs (the head of my 

department) telling me to come up with the 

most diffi cult, ambitious idea and start with 

that (instead of working your way up to it)—as 

terrifying as the plunge may be, this has 

proven to be true time and again.

Nic Plowman (ZART EDUCATION)

IN CONVERSATION WITH JENNIFER WHITTEN

artist feature

Im
ages courtesy of Jennifer W

hitten
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primary article contcolour mixing exploration

Have you ever heard the phrase “White is the 

presence of all colour and black is the absence 

of all colour?” How about the statement 

“Black is the presence of all colour; white is 

the absence of all colour?”

Sounds like a total contradiction, but what if 

I were to tell you that both statements are true?

It all comes down to what is called a Colour 

System, or a set of parameters used to 

organise and defi ne colour. You’re probably 

familiar with one such colour system, known 

as The Colour Wheel. What we have in the 

above statements is not an error, but rather 

the confl ation of two distinct Colour Wheels. 

The fi rst, known as The Additive Colour Wheel, 

was designed to organise the colours of 

light—so called because in this system, we add 

all colours together to get white. The second, 

The Subtractive Colour Wheel, was designed to 

organise the colours of pigment—because, you 

guessed it, we subtract all colours in this system 

to get white. To clarify, light is defi ned as a 

substance that generates and emits colour of its 

own; the colour of a pigment, on the other 

hand, requires a light source to manifest (i.e. 

paint, fl esh, etc.). A good way to test whether 

the substance in question is light or pigment is 

to imagine what would happen if it were 

situated in a completely darkened room (light 

would maintain its colour, while a pigment 

would just disappear from sight). Another 

marked difference between the two systems are 

their primary colours: in The Subtractive Colour 

Wheel, the primaries are Red, Yellow and Blue, 

while in The Additive Colour Wheel, the primary 

colours are Red, Blue and Green (which is the 

reason why you may have heard of screens 

described as RGB colour).

The Colour Wheel
Due to its ubiquity, it may come as a surprise to you that the Colour Wheel 

was not, in fact, the fi rst Colour System. Aristotle was the fi rst theorist to 

devise a colour system in the sixth century BC—a system that persisted for 

nearly 2000 years. Observing the way light changes throughout the day, he 

developed a linear colour system that ranged from the white light of midday 

through to the black of midnight.

Though Colour Theory has developed signifi cantly since the advent of 

Aristotle’s system, his correlation between light and colour has stood the test 

of time. In the 1660s, while observing light pass through a prism, Isaac Newton 

suggested that the resulting rainbow was actually the individual components 

of white light, separated and made visible by the prism. Naming it Spectrum 

(the Latin word for “apparition”), Newton devised a new colour system based 

on the rainbow, one that was a closed ring as opposed to Aristotle’s linear 

model. While many other colour systems exist today, The Colour Wheel is the 

most widely accepted system, mainly because it best illustrates relationships 

between colours.

The basic Subtractive Colour Wheel (the one we use in painting) has been 

simplifi ed to include 12 colours—otherwise, as we see in the image above, the 

spectrum is composed of an infi nite amount of colours to consider, which is 

really of no help at all when it comes to mixing colour. Those 12 colours are 

then further divided into groups, which we have come to call Primary, 

Secondary and Tertiary colours.

COLOUR SYSTEMS
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primary article contcolour mixing exploration

Hue: The fi rst step in identifying 

a colour is to determine where it falls 

on the Colour Wheel. Observing the 

colour you are intending to mix, 

decide which of the 12 colours on the 

Wheel it most resembles and use this 

as your starting point. (Figure 1)

Saturation: Also known as 

“Intensity” or “Chroma”, Saturation 

refers to the purity of a colour and 

describes how bright or dull it is. This 

should not be confused with Value 

(see fi gure 2)—for example, a colour 

that is light in value, like yellow, 

could be equally as saturated as a 

colour that is dark in value, like 

violet. To make your mixture duller—

to desaturate a colour—add its 

complement (the colour that is its 

direct opposite on the Colour Wheel). 

Let its location determine how much 

of the opposite you add (i.e. is it 

closer to Red-Violet or Yellow-Green? 

How much closer?). The grey you fi nd 

at the centre of the Wheel is called a 

chromatic grey (as apposed to an 

achromatic grey, which is comprised 

solely of black and white).

Value: Also referred to as “Tone”, Value is how light or dark a colour is. For 

example, on the Colour Wheel, Yellow is a light colour, while Violet is a dark colour, 

even when both are equally saturated. It may be helpful to imagine where your 

mixture would fall with respect to white or black if you were to translate that mixture 

into grey. A mixture that is lighter (closer to white) than where its purest form falls on 

the value scale is called a Tint and a mixture that is darker than where its purest form 

falls on the value scale is called a Shade.

On the subject of black and white: You may have heard that you should never use 

white or black in a painting; this is poppycock. The trick is to use them when necessary 

and not overuse them, like you would any other colour. With colour mixing, light 

pigments (like yellow) will do a lot of work to lighten value of your mixture overall; rely 

on them fi rst, and then when the value plateaus, use white to get you the rest of the 

way. Try making blacks out of complementary pairs (Ultramarine Blue + Burnt Umber, 

Pthalo Green + Alizarin Crimson, Dioxizine Purple + Indian Yellow).

THE THREE ATTRIBUTES OF COLOUR
Colour Constancy

An extraordinary machine, the human eye has the ability 

to perceive a whopping six million colours. While anyone—

particularly an artist—could appreciate that astounding 

fact, the human brain would surely short-circuit if we were 

to demand that it constantly process and decipher a 

palette of six million colours. So to reduce overload and to 

allow for quick recognition of objects, our brains come 

equipped with a symbol system that simplifi es colour. On 

a day-to-day basis this is invaluable, but when it comes to 

seeing colour for the purposes of art-making, symbolism 

really gets in the way. So if you want to take your painting 

to the next level, we have to throw out our preconceptions 

to overcome symbolic colour.

Hue, Saturation & Value

The fi rst step in doing this is to remove “Pantone” 

language from your vocabulary—terms like “Mauve,” 

“Periwinkle,” “Teal” and “Peach.” There is absolutely 

nothing in that terminology that tells you how to mix a 

particular colour, or what constituent colours make it up. 

Instead, this bad habit feeds the symbol system.

So how should you describe a colour you’re trying to 

mix? Answer: The Three Attributes of Colour. Every colour 

in the known universe can be described in terms of three 

factors: Hue, Saturation & Value.

Some of the colours mixed for the lace dress. Surprising?

Into the Light. Oil painted in reverse on glass. 2018

0 3 61 4 7 92 5 8 10
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zart student gallery

Student Gallery Term Two Exhibition

EXHIBITING THIS TERM
Exhibition Closes 13th June 2020

You can also view this exhibition on
our website www.zartart.com.au

Ballarat Grammar

Vertical Living

Microscopic Cellular Ecosystems

Ceramic Envelopes 

Boroondara Park Primary School

Kimmy Cantrell Clay Masks 

Bulleen Heights School

Art Alphabet

Camelot Rise Primary School, 
Glen Waverley

Seussical Inspired Sculptures 

Christ the Priest Catholic School, 
Caroline Springs

Maltese luzzu (Traditional Boats)

Heidelberg Primary School

Natural Fibre Tapestry 

Oakleigh Grammar

Drawing Historical Buildings

Our Lady of Sion College, Box Hill

Painted Bird Collage

Sacred Heart School, Kew

Mythological Self Portrait

Sacred Heart Primary School, Oakleigh

Cave Art

Egyptian Cartouches

Mixed Media Dogs

St Paul's College, Balwyn

'I Am' Words

Sacred H
eart Prim

ary School, Kew
Sacred H

eart Prim
ary School, Kew

O
akleigh G

ram
m

ar

Ballarat G
ram

m
ar

Ballarat G
ram

m
ar

Ballarat 
Grammar

Boroondara Park 
Primary School

The Student Gallery is situated upstairs 
in Zart’s Customer Service Centre, Box 
Hill North. Each term exhibition includes 
a new display of work from students 
ranging from Kindergarten to Year 12.

At the beginning of every term a new 
exhibition is curated and celebrated 
with an offi cial ‘opening afternoon’ 
event for young artists, teachers, 
families and art lovers. Openings are 
hosted by Zart Education and give 
platform to the ideas, technical skill 
and hard work of our young Victorian 
artists. Events offer light catering, a 
‘gallery tour’ of the exhibition, 
interviews with the young artists, and 
a raising of glasses/cups of cordial.

Visit In Person:
4/41 Lexton Road, Box Hill North, VIC 3129
Mon, Tue, Wed, Fri: 8.30am – 5.00pm
Thu: 8.30am – 6.30pm
Sat: 9.00am – 2.00pm
Sun: Closed

Boroondara Pa
Primary Schoo

Ballarat G
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Sun: Closed

Ballarat 
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Ken Done Mini Books
Ken Done
As one of the country’s favourite 
cultural icons, Ken Done requires no 
introduction. Straddling the worlds 
of design, illustration and fi ne art, 
his wildly evocative work captures 
the essence of Australia with bold 
strokes and bright colours. 112pp.

Beach BK918

Reef BK916

Outback BK917

NEW Each $22.72

Duct Tape Engineer
Lance Akiyama
Duct Tape Engineer teaches 
readers how to design, sculpt, 
and build fourteen mega projects 
out of duct tape. A great resource 
for STEAM activities with advice 
on solid construction techniques. 
A novel approach to furniture 
design, outdoor structures and 
alternative fashion.

144pp BK920

NEW Each $25.45

Beginner’s Guide to 
Screen Printing
Erin Lacy
Screen printing is made 
accessible in this beautiful 
step-by-step guide featuring 
twelve projects. Use easy to 
access affordable materials 
while printing on non-stretchy 
printing surfaces, such as paper, 
wood, cork, and woven fabric. 
Learn modern and fl exible 
screen printing techniques on a 
budget.

96pp BK919

NEW Each $24.54

Paper & Cardboard: 
Skills & Construction Charts 
Paper and Card construction is so versatile across the Visual 
Arts, Technology, STEAM/STEM and Classroom learning 
areas.  A perfect match to your room’s display boards – these 
A2 Charts will enhance your learning space and provide a 
valuable visual to support your students’ creative 
problem-solving and critical thinking needs across a 
multitude of curriculum areas. With six charts covering 
paper and cardboard - sculpture, construction and 
engineering, your students will be better equipped to create 
artworks, build models, solve problems, construct, design, 
invent and make! In addition students can translate these 
skills to other mediums such as wood, metal and textiles. 
Each chart has clear and colourful visuals, and are labelled 
with a skill or technique that students of all ages can 
understand. Included are three charts dedicated to ‘Paper 
Sculpture’ folding, sculpting, rolling, decorative effects, 
tearing, cutting, and scoring. The three ‘Paper and Card 
Engineering’ charts, illustrate essential construction skills: 
joining without glue or tape, and constructing forms. Learn 
and elaborate on the joining basics with stitching, binding, 
split pins, satay sticks, notches, slots, tabs and braces. These 
charts will support and scaffold learning, and will build 
confi dence in your students’ ability to write and speak about 
materials and techniques. There’s no doubt these charts will 
become a staple resource in your education program.

A2 charts PR102

NEW Set of 6 $39.95

I Can't Draw
Lydia Crook
A fun and interactive workbook 
that will teach you all the basic 
elements of drawing. Through 60 
quirky activities learn continuous 
line drawing, drawing with dots, 
hatching, making patterns, creating 
3D objects, contouring and 
shading, drawing perspective and 
movement. I Can’t Draw is an 
activity book designed to help you 
learn new ways of looking, 
noticing, doodling, and squiggling.

128pp BK921

NEW Each $22.72
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Teachers will have the opportunity to 
network with colleagues & connect with 

organisations that off er a range of support & 
expertise. Experience & learn through a 

range of practical & theoretical workshops 
which will inspire & motivate creative 

outcomes. This day will suit both primary & 
secondary visual arts teachers.

Proudly sponsored by:

Nurturing  Creativity
Inspiration | Information | Art Practice
Bringing together visual arts educators from across Australia for a day of professional learning.

Book 
Now!

September 14th 2020
Venue: St Leonard’s College

Brighton East, Victoria
Early Bird Bookings Now Open 

$260 until July 31st 2020
Regular Price: $290.

 Bookings close August 31st 2020

For bookings and more information visit www.zartart.com.au

ART EDUCATOR'S CONFERENCE 2020

"Great Keynote speakers! Very inspiring, and 
generous with their time and knowledge."

"It was great – was fabulous to network with 
other teachers and learn of new art ideas."

"It’s one of the best days of the year. 
Keep off ering it and I will keep coming!"


