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Zart Quick Shop
Online Order Form for 
Account Holders! 
Know what you need, with no time to browse?

Then try our new Quick Shop! Simply enter in the 

product name, description or code to quickly fi ll 

and complete your order. You can even save and 

forward your order to the appropriate person for 

approval fi rst. Just sign into our website to use.

Christmas Catalogue 2018
Our latest Christmas catalogue comes with easy 
step-by-step festive projects and budget friendly 
starting points. We have an excellent range of art & craft 
materials to suit all budgets and skill levels, the pages are 
full of activity ideas to keep you inspired. The 2018 
Christmas Catalogue will be sent out to all schools at the 
beginning of Term 3. If you 
would like extra copies, 
please phone us on 
03 9890 1867 or view it on 
our website. All items in 
our catalogue are available 
through our online shop 

www.zartart.com.au

FREE FREIGHT
All online orders!

 Place your Christmas catalogue orders 
online to receive FREE FREIGHT! 

This offer applies only to Christmas catalogue 
orders placed online www.zartart.com.au (web shop 

or Quick Online Order Form). Additional freight 
charges may be incurred on heavy (over 20kg) and 

oversized items. Offer ends 21 December 2018.

FREE Gift Bag with every 
Christmas order!
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Zart Extra: ISSN 448–8450
Zart Extra is published quarterly by Zart Education, a division of 

Zart Art Pty Ltd  ABN 24 621 120 321. This publication is mailed 

prior to the first week of the term issue date. This newsletter 

allows art teachers/co-ordinators to learn about what is 

happening in art education and what other art teachers are 

doing. You will fi nd information on new art techniques and 

processes, the latest materials and resources on the market. 

Please note, all prices quoted are valid for the duration of the 

current term only and are subject to change without notice. The 

insert of the newsletter provides details of our term's workshops, 

so teachers can then contact us and book into the workshop.
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YOUNG ARCHIE 2018

Young Archie is open to budding artists 

between the ages of 5 and 18. The theme is a 

portrait of a person who is special to the 

entrant, who is known to the entrant and who 

plays a signifi cant role in their life. 

The Young Archie is judged by Victoria 

Collings, the Community Engagement Manager 

at the Art Gallery of New South Wales, and a 

guest judge. The guest judge is usually an artist 

who has entered the Archibald Prize, this year it 

was Abdul Abdullah. The categories are 5-8 

years, 9-12 years, 13-15 years and 16-18 year. 

One day let’s hope a Young Archie fi nalist 

will win the big prize! So far at least two Young 

Archie winners have entered the Archibald 

Prize. The real value of this prize, however, is 

the wonderful boost to self-esteem of the 

entrants, and an increased confi dence in their 

creative talents – encouraging a love of art in 

young people.

The Young Archie 2018 fi nalists are on display 

at the Art Gallery of NSW until 9th September 

2018. 

Work from the heart and be passionate 
about your art

The Archibald Prize has a little sibling: the Young Archie. Like the Archibald, 
the Young Archie is a portraiture prize run by the Art Gallery of New South 
Wales. It’s a unique exhibition that encourages creative expression in 
children, giving their talent and voice an authentic platform.

Zart Extra_Term 3 2018 3
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This Wild Song (TWS) celebrates Australian female artists 
through portraits, interviews, exhibitions and events. I created 
this large scale project to support these artists and provide 
platforms for their voices, but also to address gender 
inequality in the arts in a positive way.

The concept of the photographic portraits is 

for the artist to become a part of their work. 

When shooting I’m also looking to capture the 

truth of who they are by photographing those 

in-between moments where the mask has 

been dropped.  The portraits and an 

accompanying interview about the artist’s 

practice are then featured on the website. With 

over 100 artists involved, the website serves as 

an online resource and offers a broad synopsis 

of contemporary Australian art.

Our most recent show was in March 2018 at 

the Australian High Commission in Singapore 

which was an amazing experience! Curated by 

Merryn Trevethan, we exhibited 20 portraits 

with a piece by each artist featured in a 

photograph. I’m currently working towards a 

major exhibition at the Town Hall Gallery, 

Hawthorn, where I’ll be showing 25 portraits 

and art works throughout all three gallery 

spaces. TWS is a not-for-profi t project, and as 

yet unfunded, so I’ve created and fulfi lled these 

opportunities through fundraising, 

crowdfunding and Patreon.

I’ve also just released the TWS Podcast and 

it’s a series of honest conversations about art, 

business and life. We address the practicalities 

and realities of being a professional artist, and 

the ‘business’ of art.  Designed as a resource 

for artists we answer common questions such 

as: How do you support your arts practice 

fi nancially? How important is an arts 

education? How do you structure your days?  

Plus we also discuss representation, self 

promotion, motherhood, self care and share 

advice for emerging artists.

Forums are regularly held for the public, as 

are networking meetings for the artists to help 

build and strengthen their communities.

The learn more about This Wild Song please 

go to www.thiswildsong.com.au and follow us 

on instagram at @thiswildsong

Ilona Nelson

Ilona Nelson

All images courtesy of artist Ilona Nelson. Artists 
featured (from left): Hannah Quinlivan, Jacqui 
Stockdale, Michelle Hamer, Indigo O’Rourke

This Wild Song
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You can help the Indigenous Literacy 

Foundation achieve this by getting involved 

and running a Great Book Swap at your school. 

The Foundation’s three main programs 

distribute books and resources to remote 

communities and establish early literacy 

programs that encourage family involvement 

with books published in fi rst language as well 

as community literacy programs that engage 

with students in remote communities to 

publish their own stories.

The Great Book Swap is a national 

fundraising initiative of the Indigenous Literacy 

Foundation and seeks to encourage reading 

within your own school and provide much-

needed books and learning resources for 

Indigenous children living in remote 

communities. The aim is for students and 

teachers to swap a favourite book in exchange 

for a gold coin donation.

Your school or learning centre can host a 

Great Book Swap anytime of the year – and it’s 

as simple as registering online, promoting your 

event, collecting and swapping books, and 

submitting any funds raised. In 2018, the 

Indigenous Literacy Foundation is hoping to 

engage over 1000 schools to raise over 

$300,000 to supply 30,000 books for remote 

Indigenous communities.

The Indigenous Literacy Foundation aims to close the literacy 
gap experienced by children living in remote communities by 
instilling a lifelong passion of reading and engaging family 
and community in the learning process. 

To host a Great Book Swap at your 
school call 02 9280 0644 or go to 
www.greatbookswap.org.au for 

more information

Indigenous Literacy Foundation

Zart Extra_Term 3 2018 5
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How do we introduce Mindfulness 
Practice into the Classroom

Mindfulness

www.zartart.com.au6

Here are some simple ideas and 

techniques that you, the Educator, 

can do to make mindfulness practice 

part of your everyday routine:

Experiences that embrace the whole 

child and all their senses are 

important (see chart). These mindful 

experiences will nurture the students 

and give them tools for exploring their 

own emotional literacy. They will learn 

how to recognise, appreciate and 

understand their own, and fellow 

classmate’s feelings. 

There are so many books and magazines 

which focus on Mindfulness and 

being in the moment.

mindfulness & wellbeing

Sight
This could be done by creating visually 

engaging environments. Display a range of 

Student’s work or a selection of new 

exciting books. Have a quiet corner for 

reading or refl ection. Use colours that calm 

and motivate the students. Don’t have too 

much of anything – you don’t want to 

overstimulate the students, you want to 

create a sense of balance. 

Taste
All students have their water/drink bottles 

with them in the classroom. Encourage a 

simple drinking meditation – ‘gently move 

your drinking vessel between both hands, 

noticing how it feels and any sound it 

makes’…  Have a jug of water in the 

classroom, add a few lemon slices, 

encourage students to stop and enjoy a 

drink. At lunch time encourage them to eat 

slowly, to taste and appreciate the food they 

are eating. 

Smell
Burn essential oils and have scented plants 

in the room (brought in from outside). For 

example the herb rosemary has the ability 

to boost memory and improve mood. This is 

partly why a sprig of rosemary is worn on 

Anzac day; in Remembrance.

Sound
Play meditative music, soft classical, world 

music or similar. Introduce the sound of 

different instruments such as the singing 

bowl or chimes. 

Touch
Introduce a range of artroom and classroom 

materials which are exciting to hold, and 

create artwork with. Include a range of 

materials which are tactile and promote the 

use of fi ne motor skills e.g. tearing tape, 

soft felt fabric, gooey gel or slime.  

The main role of an Educator is to nurture, inspire and motivate. 
As an educator you are so busy documenting, reporting and 
planning, that you risk missing special moments. Mindfulness 
is all about being ‘in the moment’; about being present in the 
here and now.

A few books I have found to be popular with the 

students are:

• What Does It Mean To Be Present - R. Diorio & E. 

Wheeler

• A Handful of Quiet – Thich Nhat Hanh

• Slow Down World – Tai Snaith

• I Am Peace – S. Verde & P. Reynolds

• Happy – Mies Van Hout

At this year’s Nurturing Creativity Conference on 

September 17th, I will be running a workshop on 

Mindfulness & Art which explores the simplicity and 

innate mindfulness in nature. 

If you would like to organise a staff or student workshop 

at your school please contact tania@zartart.com.au

Tania Di Berardino
ZART EDUCATION CONSULTANT

In the current Victorian Curriculum under Personal & Social capability this is the focus for Years F-10

The Personal and Social Capability – Victorian Curriculum 2018 
The Personal and Social Capability supports students in becoming creative and confi dent 

individuals with a sense of self-worth, self-awareness and personal identity that enables 

them to manage their emotional, mental, spiritual and physical wellbeing, with a sense of 

hope and optimism about their lives and the future. On a social level, it helps students to 

form and maintain healthy relationships and prepares them for their potential life roles as 

family, community and workforce members.

Copyright © Victorian Curriculum and Assessment Authority, State Government of Victoria, 2018

In the Classroom or Artroom, 
embrace the senses as follows: 



Yvette Coppersmith is a 
Melbourne based artist 
working in oil. She teaches 
painting and drawing and has 
facilitated two workshops 
this year for Zart Education, 
Painting Better Portraits. A few 
weeks ago Zart sat down and 
asked Yvette a few questions.

Zart: Describe your practice?

Yvette: I started out as a portraitist, 
working very traditionally in photo realism 
- from there I progressively experimented 
and broke my own stylistic boundaries and 
subject matter. My visual language has 
expanded now to include still life, 
abstraction, and an interplay of those 
elements with the fi gure. As my practise 
has evolved, my toolkit has expanded for 
the way I work and that comes into my 
teaching practice also.

Zart: What do you value about teaching?

Yvette: For me, teaching is about 
recognising that I was really fortunate as a 
student, having amazing drawing and 
painting teachers at high school. Giving me 
a strong foundation to begin my practise.

I’m interested in sharing some of those 
techniques, giving participants a 
framework and foundation to develop their 
skills, once you know some rules you can 

Congratulations
Yvette

Yvette Coppersmith 
Archibald Prize Winner 2018

break them. I’m interested in shifting how 
people see, how they perceive objects and 
then developing their confi dence using 
materials.

Zart: What will you be teaching at this 
year’s Nurturing Creativity Conference?

Yvette: I focus on drawing as the 
foundation for painting. If you have the 
armature in place you understand where 
the tones are going to go, so it makes the 
whole process of painting a lot easier. Then 
I look at colour theory and colour mixing 
and blocking in a painting. The session will 
be a condensed version of what I cover in a 
full day workshop, giving teachers a sense 
of what techniques and methods I use to 
communicate in paint.

Image courtesy of the artist, Ilona Nelson, 
Yvette Coppersmith - This Wild Song Project

Image courtesy of the artist, Yvette Coppersmith 
Self-portrait, after George Lambert 2018

Don’t miss seeing Yvette at our 
Nurturing Creativty Conference. Find 
out more at www.zartart.com.au

Zart Extra_Term 3 2018 7
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Zart World: Exhibitions & Events

www.zartart.com.au8

zart world

National Gallery of Victoria (NGV)
The Field Revisited 
Showing now until 26th August 2018

Colony 
Showing now until 2nd September 2018

MoMA at NGV: 130 Years of Contemporary Art 
Showing now until 7th October 2018 

Rirkrit Tiravanija
Showing now until 7th October 2018 

New York New York!!
Showing now until 7th October 2018 

Heide MoMA
Design for Life: Grant & Mary Featherston 
Showing now until 7th October 2018 

Tarrawarra Museum of Art
Tarrawarra Biennial 2018: From Will to Form
Showing 3rd August – 6th September 2018

Keep track of what’s on now and what’s coming up soon…

Bendigo Art Gallery
Paul Guest Prize 
Showing now until 9th September 2018

Myuran Sukumaran: Another Day In Paradise 
Showing now until 16th September 2018

Art Gallery of Ballarat
Anne Chibnall & Tim Sedgwick: Wow – Look at That! 
Showing now until 26th August 2018

Into Light: French Masterworks from the Musee de la 
Chartreuse
Showing now until 9th September 2018

Benalla Art Gallery
Ornament & Subject 
Showing now until 30th September 2018

Caves Gallery
Kate Ellis
Showing 20th July – 11th August 2018

Lisa Radford & Sam George
Showing 17th August – 8th September 2018

Goya Curtain (TOKYO)
Showing 14th September – 6th October 2018

Sharon Goodwin
Showing 12th October – 3rd November 2018

Heather B Swann 
Showing 9th November – 1st December 2018

Buxton Contemporary
No One is Watching You: Ronnie van Hout
Showing now until 21st October 2018

GOMA 
Patricia Piccinini Curious Affection 
Showing now until 5th August 2018

Tony Albert: We Can Be Heroes 
Showing now until 7th October 2018

Art Gallery Of South Australia 
Tracy Moffatt: Body Remembers
Showing 14th July – 30th September 2018
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Nurturing  Creativity
Conference Presenters 2018

Kirsty Budge
Intuitive Composition: 
Painting from Process

AM & PM Sessions

Anna Walker
Animation & Storytelling: 
Characters Coming to Life

AM & PM Sessions

Hamish Betts
Going Deeper  AM Session

Communication Through 
Paint PM Session

Mandy Nicholson
Aboriginal Art Perspectives 

Bruckuck-ngat: Create 
Together

AM & PM Sessions

Dawn Tan
Illustration: Letting Loose 
on your Half-Eaten Lunch

AM & PM Sessions

Vicki Couzens 
Victorian Aboriginal 

Education Association Inc.

Aboriginal Protocols
AM Session Only

Kylie Wickham
Printmaking: Bottles & 
Bubbles, No Troubles!

AM & PM Sessions

Renee Ferris
Bunyips & Dragons: 

A Chaos-Free approach 
to Papier Mache
AM & PM Sessions

Fiona McMonagle
Contemporary Ink & 

Watercolour
AM & PM Sessions

Garry Westmore 
(ACMI)

ACMI: Creating Online 
Green Screen Videos

AM & PM Sessions

Tania Di Berardino
Art & Mindfulness

AM & PM Sessions

Yvette 
Coppersmith

Painting Better Portraits
AM & PM Sessions

Paula Lindley
Engaging Asia
PM Session only

PLUS Keynote 
Conversation with

Del Kathryn 
Barton

Erika Gofton
The Life Drawing 

Connection
AM & PM Sessions

Godwin Bradbeer
Drawing: The Portrait 

Deconstructed
AM & PM Sessions

Mariah Calman
Creating Connections: 
The Artist as a Rockstar

AM & PM Sessions

Geoff rey Ricardo
Big Little Sculpture

AM & PM Sessions

Included as part of the conference are breakaway workshop sessions with artists, educators and industry professionals designed to 

inspire, inform and invigorate your practice. These ‘mini workshops’ will be held in 2 two-hour sessions; one in the morning and one 

in the afternoon. With over 20 workshops to choose from, you’re sure to be inspired! REGISTER NOW to secure your place!

Visit www.zartart.com.au for 
more information about each 
presenter and session details.

Register now to choose your 
sessions. Don’t miss out – 

places limited in each session!

conference 2018

PRIMARY

PRIMARY

SECONDARY

ALL LEVELS

ALL LEVELS

ALL LEVELS

ALL LEVELS

ALL LEVELS

ALL LEVELS

PRIMARY

PRIMARY

SECONDARY

ALL LEVELS

ALL LEVELS

PRIMARY

PRIMARY

ALL LEVELS



zart student gallery

Student Gallery Term Three Exhibition
EXHIBITING THIS TERM

Tem
plestow

e College
W

estgarth Prim
ary School

W
heelers H

ill Secondary College

Methodist Ladies 
College

H
aileybury, Brighton

Haileybury, 
Berwick

Exhibition Closes 11th September 2018

You can also view this exhibition on
our website www.zartart.com.au

Cranbourne West Primary School

Pastel Fish

Croydon Primary School

Papier-Mâché Shoes

One Point Perspective Drawings

Haileybury, Berwick

Skateboards

Ceramic Cakes

Haileybury, Brighton

Digital Frog Prints & Paintings

Iodised Style Sculptures

Digital Still Life Prints & Paintings

Methodist Ladies College, Kew

Laser Cut Sculptures with Electronics 

Mandala Paintings

Collagraphs

St.Pius X Primary School, Heidelberg West

Textile Banners

Tree Sculpture

Templestowe College

Mixed Media Portraits

Westgarth Primary School, Northcote

Pop Art Portraits

Wheelers Hill Secondary College

Surrealist Paintings

Colour Relief Prints

The Student Gallery is situated upstairs in 
Zart’s Customer Service Centre, Box Hill 
North. Each term exhibition includes a new 
display of work from students ranging from 
Kindergarten to Year 12.

We are always on the lookout for artwork to 
be exhibited; if you would like to showcase 
your student’s work please contact 
Renee Ferris and include images of your work 
reneef@zartart.com.au or visit 
www.zartart.com.au  #zartstudentgallery 
#zart #zartart #zartinspirations

Visual Arts Units
The Zart Student Gallery includes Unit 
Planners for most schools that exhibit 
provided by the exhibiting teacher. 
These are available on the Zart Student 
Gallery webpage.

 on
au

Haileybury, 
Brighton
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kk

H
B
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Ribbon Loop 
Turning Tool 
Double-ended tool for carving 
into leather hard clay. Also 
good for Sgraffi to effects. 
Paint Underglaze onto leather 
hard clay then, once dry, carve 
a unique pattern or design 
into the surface revealing 
the colour of the clay in the 
carved areas. Leave natural 
or fi ll these areas with 
Underglaze of a contrasting 
colour. The different shaped 
ends allow you to create a 
range of patterns.

Narrow TQ902

Wide TQ901

NEW Each $6.95

Patch-a-Tatch
An essential addition in any 
ceramicist’s studio, this quality 
ceramic cement is used to attach or 
repair greenware or bisqueware. If 
applying to greenware, gently scratch 
criss-cross lines on areas to be joined. 
Moisten scored greenware areas or 
broken bisque edges with water. Apply 
one coat to moistened areas using an 
old brush, then quickly attach pieces. 
Let dry thoroughly. Fire to cone 04. 
Clean up with water.

118mL ML118

NEW Each $9.95

Pottery You Can Use
Jacqui Atkin
An essential guide to making plates, pots, 
platters, cups, bowls and jugs. This book also 
contains a range of techniques for creating 
different handles, feet, lids, patterns and motifs 
to fi nish your pottery. Includes  handbuilding, 
coiling, working from a slab, and wheel 
throwing techniques.

224pp BK716

NEW Each $36.36

Wooden Clay Strip Set
Set of four pairs of wooden strips 24” (61cm) long. Ideal 
for rolling out even slabs of clay or dough with a 
consistent thickness. Lay one under each end of a 
rolling pin with the clay in the centre and roll. Each pair is 
a different thickness (3mm, 7mm, 10mm and 13mm).

24” long (61cm) ML133
SPECIAL! Set $15.95   $12.75

Turning Wheel
Heavyweight banding wheel ideal for shaping 
and decorating clay. Features a steel table top and 
turning wheel which rotates when manually turned.

18cm ML132
SPECIAL! Each $65.95   $39.55

Tile Cutter 4” – Square
Sturdy design made from Stainless Steel and primed 
timber, with an easy-to-use spring action handle. Simply 
punch out tile shape. Tip: Use Wooden Clay Strips to 
roll out an even slab of clay before cutting tiles.

4” x 4” TQ904
PRICE DROP! Each $123.00  $89.95 

Tile Cutter 4” – Round
Cutting circles from clay has never 
been easier! Sturdy design made 
from Stainless Steel and primed 
timber, with an easy-to-use spring 
action handle. Simply punch out 
tile shape. Tip: Use Wooden Clay 
Strips to roll out an even slab of 
clay before cutting tiles.

4” diameter TQ903

NEW Each $89.95

a-Tatctchh

Wooden Clay Strip Set
f f f d ( ) l d l

W d Cl S i S

ing Wheel

Specials & Price Drops!

PRICE 
DROP

Cutter 4” Square

RICE 
ROP

20%
OFF

40%
OFF

Zart Extra_Term 3 2018 11
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new materials

Clay Transfer Tissue
Apply to fresh moist clay, leather-
hard clay or on bisque fi red clay. 
Softly dab with a damp sponge. 
Navy colour when fi red. Star fl ower  
design is cobalt once fi red.

SINGLE DESIGNS – 57 x 40cm

1. Clouds PA850-CL

2. Dotted Fan PA850-DF

3. Icicle PA850-IC

4. Scribbled Flower PA850-SC

5. Snowflake PA850-SN

6. Star Flower PA850-SF

NEW Each $17.95

Stoneware Brush-On Glaze
Fires to a higher temperature than 
Earthenware Glaze, so the colours are 
slightly more subdued as a result. 
Stoneware Glaze must be used on 
Stoneware Clay for functional pieces, 
such as cups, plates or bowls, as the 
combination of the Stoneware Clay 
and Glaze is the only way to guarantee 
item remains safe for use. Earthenware 
Glaze may be used on a Stoneware 
Body for pieces that are decorative 
only. Glaze fi re to 1280-1300°C.

SINGLE COLOURS – 500mL

 Chun Style GZS921

 Clear Crackle GZS924

 White Satin GZS266

NEW Each $17.50

 Clear Gloss GZS490

 Clear Satin GZS613

 Tomato Red GZS860

 White Gloss GZS265

NEW Each $18.95

 Ming GZS670

NEW Each $19.95

 Antique GZS825

 Jade GZS624

NEW Each $20.95

 Celadon Style GZS923

 Pink Opaque GZS925

 Tin Blue GZS600

NEW Each $23.50

 Blue Gloss GZS911

 Shino Style GZS920

NEW Each $24.50

 Black Gloss GZS900

 Black Satin GZS901

NEW Each $25.95

Earthenware Brush-On Glaze
Brush 3-4 coats of glaze onto Earthenware clay 
bodies, allowing to dry between coats. Best used 
on bisque fi red clay. Glaze fi re to 1060-1100°C. 
Note that some colours vary depending on 
the number or thickness of layers. Clear Matte 
glaze can be applied straight over coloured 
Earthenware Brush On Glazes and fi red together.

SINGLE COLOURS – 500mL

 Clear Matte (Matte finish) GZB363

NEW Each $22.95

 Fiesta Pink GZB156

 Pewter GZB389

 Pink Peach GZB861

NEW Each $27.95

Underglaze – Speckled White
Apply to leather hard, bone dry or bisque fi red 
clay. Contains trachyte, which produces 
a unique speckled effect, without 
needing to use Buff Raku Trachyte. 
Should not be applied to the foot 
of the work as the trachyte will 
stain and stick to kiln shelves and 
affect future fi rings. Use as a base 
coat under translucent Brush On Glazes 
(Earthenware or Stoneware) or on its own 
with clear Brush On Glaze to seal.

250mL GZ151

NEW Each $19.95
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Feeneys Buff  Raku Trachyte (BRT)
This clay has a warm brown hue with a coarse, sandy texture and 
a unique, speckled effect, which is created by the trachyte that is 
mixed through the clay body. Can be used on its own or glazed - 
translucent glazes work best as they allow the speckled pattern to 
show through. Trachyte can damage kiln shelves and affect the foot 
of future artwork so it is important to maintain separate shelves for 
BRT fi rings and white clay bodies. Kiln fi re at 1100-1300°C.

12.5kg ML109

NEW Each $25.95
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PRICE DROP
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Fired at 1000°C

Fired at 1100°C

Fired at 1280°C
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Bubble prints create wonderful patterns - but did 
you know you can also apply this fun and familiar 
technique to your clay projects?  
In a plastic cup, combine Brush On Glaze (Earthenware or Stoneware) 
with water in 1:1 ratio, and add a dollop of dishwashing detergent – 
mix well. Using a clean straw, blow air continuously into the cup to 
create bubbles. Allow bubbles to overfl ow onto the clay surface. Do 
not oversoak the clay (less is best). As the bubbles burst, the pattern 
will appear! Allow glaze to dry. This technique should be done on 
bisque fi red clay. 

TIP: If decorating air drying clay (Oz Clay), use Pigmented Inks 
instead of glazes.

This new Speckled Underglaze gives the unique effects 
of Raku with trachyte but can be applied on any clay body!
Contains elements of trachyte found in Buff Raku Trachyte clay 
that produces the unique speckled, textured effect. As trachyte can 
damage kiln shelves and contaminate future fi rings of white clays, 
people are often reluctant to use Raku clays. This underglaze provides 
the benefi ts of the textural effect without the kiln damage – as 
underglaze is not applied to the foot of artwork.

Apply a few coats to leather hard, bone dry or bisque fi red clay. Once 
dry, use translucent Brush On Glazes over the top to add colour 
(Stoneware glazes work best or seal with clear glaze).
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Surface Decoration onCeramics
Surface decoration isn’t just for paper or fabric, 
it’s for ceramics too! And the options are endless. 
Below we explore a range of techniques that can 
be used on natural clay and/or air drying clay.

Glaze on Glaze

Some glazes change hue and create exciting effects 
when applied in multiple layers or over other colours.
Experiment using two glazes. Apply two layers of each glaze to create 
your own unique colours and effects. Outcomes will depend on: the 
number and the order of layers, the colours used, and the colour of 
the clay body. Allow time to experiment and encourage students to 
share their results. Note that effects will become visible after fi ring.

This method is suitable for either Earthenware or Stoneware glazes 
– but do not use them together. Apply glazes to bisque fi red clay, 
allowing each layer to dry between applications. Once layering is 
complete, kiln fi re.

2 x Stoneware Tomato
2 x Stoneware Chun

2 x Speckled Underglaze
1 x Stoneware Black Satin
1 x Stoneware Ming

Stoneware Jade on Buff Raku 
Trachyte in graduating layers 
(one at bottom, four at top)

 
Bubble Glazing Speckled Underglaze

TIP: Create experimental tiles from leftover clay rather than experimenting on fi nal work.l work.

KI
LN FIRE

KI
LN FIRE

KI
LN FIRE

KI
LN FIRE

AIR DRY

AIR DRY

Suitable clay type for 
each technique



Improve control when drawing glaze 
details and patterns to your pieces. 
Work on leather hard clay so the Underglaze fi res at 
the same rate as the clay body. Fill a Dispenser Bottle 
with Underglaze. Cut off the tip of the nib to allow 
the Underglaze to fl ow through. Draw fi ne details – 
spots, lines or squiggles – to the clay. Fire the clay.

TIP: Use Brush On Glaze to seal.

Metallic Lustre Glazes provide a unique 
and lush fi nish to kiln fi red ceramics. 
However, Lustres easily burn out and distort if over-
fi red, and they also contain lead. Here’s a cheat’s 
way to achieve rich metallic colours – on both 
bisque fi red clay (that will not be refi red) and air 
drying clays.

Apply Gold Size with a brush to hardened air drying 
clay (Oz Clay) or bisque fi red clay. Leave to dry until 
tacky. Using a clean soft brush, transfer Metallic 
Leaf over tacky area, brushing away access. 

NB: DO NOT FIRE Gold Leaf.

www.zartart.com.au14

ceramics exploration

Metallic Leaf

Impressions & Carving Dispense Glaze onto Clay

Sgraffi  to

Surface Decoration on Ceramics

Add texture and contrast to ceramic pieces with Sgraffi to (“to scratch”). 
This decorative carving technique is produced by scratching 
through a top layer of colour, to reveal another colour underneath.

Clay’s soft and pliable surface makes 
it ideal for debossing, stamping into 
and capturing impressions. 
Experiment by creating patterns with a range 
of modelling tools, natural materials and found 
objects.

TIP: Wooden objects work better than plastic.

Allow clay to dry to leather hard. Paint a layer 
of Underglaze and allow to dry. Using a Ribbon 
Tool, carve a design or pattern into the clay’s 
surface, to reveal the natural clay underneath.

Extension: Paint the negative areas to 
create a two-toned pattern.

TIP: Use acrylic paint on leather hard air 
dry clay instead of Underglaze. Carve into 

the surface; then paint the negative areas.

KI
LN FIRE

KI
LN FIREKI

LN FIRE AIR DRY

KI
LN FIRE AIR DRY AIR DRY
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Gel Printing Plate

Colour Burst Crystal Chips

Tissue Transfers

Surface Decoration on Ceramics

An easy and effective way to apply patterns!
How to use Tissue Transfer paper:
Place Tissue Transfer image-side down in the correct 
position. Use a moist fi rm brush or sponge on the 
back with even pressure. Do not oversoak. Leave 
for 1-2 minutes, then remove the remaining paper 
carefully. If applying to a bowl or dome, mosaic 
tissue using small pieces.

TIP: Can be used on hardened  air drying clay (Oz 
Clay) if varnished to seal transfer.

Raw clay can be stretched after the Tissue Transfer 
has been applied and the design will stretch with 
the clay.

Bisque fi red clay provides the most detailed transfer 
and will not smudge with glazing. Ensure paper is 
removed from surface before fi ring.

Leather hard or bone dry clay can be once fi red with 
clear or translucent colour glaze sealing transfer.

Hardened clay (leather hard and bisque fi red) is a great surface 
for a variety of printing techniques including screen-printing, 
monoprinting, lithography and the Print Gocco System.

Create exciting and unique 
spotted glazed effects!
Sprinkle Colour Burst Crystal Chips 
onto wet glaze. You need to work 
quickly to allow chips to adhere. 
Alternatively, mix Chips into a 
glaze and then brush on.

TIP: For best results, use on fl at 
horizontal surfaces as glaze may 
drip during fi ring.

ceramics exploration

Z E T 3 2018 15
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Prime the surface with 
Gesso prior to printing to 
prevent the paint from 
absorbing into the clay, 
and colours dulling.

1)  Download the HP Reveal App to your 
device (mobile or tablet).

2) Create a free account.
3)  Search for “zart_art” & then follow this 

channel. 
4)  Scan over the images marked with the HP 

Reveal logo to see pictures in action. 

Use the HP Reveal 
App to see these 
images in action!

Monoprinting with Gel Printing Plates 
Results are best on smooth, even surfaces – we suggest 
using the Wooden Clay Strips under a Rolling Pin to roll 
out even slabs of clay of desired thickness. 

TIP: Visit our website for more ideas on Gel Plate printing.
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ART EDUCATION CONFERENCE 2018

Teachers will have the opportunity to network with 
colleagues & connect with organisations that off er a 

range of support & expertise. Experience & learn through 
a range of practical & theoretical workshops which will 
inspire & motivate creative outcomes. This day will suit 

both primary & secondary visual arts teachers.

Proudly sponsored by:

Nurturing  Creativity
Inspiration | Information | Art Practice
Bringing together visual arts educators from across Australia for a day of professional learning.

Book 
Now!

September 17th 2018
Venue: St Leonard’s College

Brighton East, Victoria
Early Bird Bookings Now Open 

$260 until July 31st 2018
Regular Price: $290.

 Bookings close August 31st 2018

For more information visit www.zartart.com.au

What’s included:
2 workshops, keynote speaker, 

showbags & giveaways.

KEYNOTE CONVERSATION WITH

Del Kathryn 
Barton


